Cascade, Rebecca. “Nancy Chunn:
Ronald Feldman.” AR Tnews
(December 2004): 141.

=2

j=ri- | || § [ | P
i M | RS AL
e kIS NI T = AT
G Fi=Z®allH
A P[] [ fa
o A [l r
{ O8I & =] [ ™2
LT ran SR
(N <1 |od T
(-

| AR PR

o s {IE{ /)

g L] B
R E

£

Nancy Chunn, /11, 2002-4, acrylic on canvas, dii:ljf@h; !_l:'"x 4' each.
Ronald Feldman. gl

: Chunn’s work starts to lighten
Nancy ch“nn up with the 366-piece project
Ronald Feldman . “Front Pages, 1996,” in which -
Sometitass it takes a catastrophic event to hx?r news source—the 1\_(81:19 York
transform an artist with a conscience from Times—became her artistic sur-
being merely well-meaning to being great. faoe too. Dlansnc. anc! labor-
Nancy Chunn’s catalyst appears to have intensive, the project involved

been the attacks on the World Trade Cen- adding ““'Ofds and images to a
ter and their aftermath, as evidenced in full year's worth of front pages.
this tightly edited 22-year retrospective. m these were on view at
Where Chunn once seemed content x
to let her art take second place to The knockouts were 9/11 (2002—4) and
high-riinded-political BEHESs; er Chicken Little and the Culture of Fear:

Scene I (2004). The former, a large, grid-
ded diptych, chronicles, square by
square, the chaos of 9/11 and the days
after, followed by the wars in

newest paintings exhibited an explo-
sive visual vocabulary and punchy
narratives—without sacrificing her
message. Even better, the new work

that doesn’t explicitly deal with 9/11 Afghanistan and Ira?, and EE conclusion
sitEnthe 56, Ithat flatly declares, “No Exit.”
The paintings from the 1980s ap- The latter takes a goofy, cartoon nurs- -

ery tale and, in 38 panels of varying size,

peared surprisingly inferior to the later i :
comments on topics ranging from defor-

ones. Often involving maps of

troubled nations, such as estation to complacency. Chunn’s out-

Korea, bound in chains, they look may be bleak, but there is a silver

resemble little fhote than.es« lining: her art is now as fiercely passion-
theticized political posters. ate as her worldview.

—Rebecca Cascade



