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VITALY KOMAR

The Russian-horn artist, half of the conceprual team
Komarand Melamid. here proposes “ Three-Day Week-
end,” a quasi-serious plan for ecumenical harmony
outlined in collages. mandala-like drawings, and
-glass constructions. A repeating triangular
structurc designates Friday as the day of rest for
Muslims, Saturday for Jews, and Sunday for Chris-
rians, with the whole lang weekend open to those
weary of sectarian violence. The charts are personal
ized with recurring picturcs—segmented into kalei-
doscopic fragments—juxtaposing a portrait of Ko-
mar’s father, mother, and six-vear-old selt with one of
Stalin, Churchill. and Roosevelr ar Yalea. Through
July 29, (Feldman. 31 Mercer St 212-226-3232

Vitaly Komars “Big Red Moustache,” on
view at Feldman through July 29.




