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Visual arts

‘The Bodies Are Back’: Re-examining ' i
Margaret Harrison's work around
sexuality, gender, power and objectification

British artist Mangaret |

Harrisea is no stranper

to controversy.
Grasted, the volup-
toos men snd women
who populate her saucy
watercolor driwings are
stalwarts of sexual am-
bivalence — saperhero-
like scons who are si-

socigl mares — thet
wouldnt canse most
contemparasy art lovers
to bat an eyelash How-
ever, Harrison's first solo
show 55 an emerging

Througth March 27.
Noor-3 pom. Wed.-
Sat Intersection for
the Arts, 4456 Valen-
cia St., S.F, (415)
B20-2707. www.the
intorsaction.arg

shock to pecple when
women sought to exam-
ine isswes of sexuality
&nd the body through

artist in 2071 was comsid- | ari ... there wis no real
aedfarmuurch}am context for the woek 3t

in its time,

despite the hewday of

the second-wiwve fominist

Boy” (a witty commen-
tary on the culture of

surmenarily shut down
by police for ohscenity.
Harrison's early pleces
are the focal point of 2
new exhibition, “The

re-examines her incgs-
ent work around sexe-
ality, gender, power and
, The more |
recent pieces on display
simifarly dedve into art
history and the repre-
u-.'mtimofﬂnmin

"Tbea.rl}'wcckwa:

that tirns."

In the 19908, Harri-
son's early work was
srachually broughs to
light by curators who

 fownd i compelling and

timely, considering the
m!i&mimofmnm
female artists who were
engaging with politics,
pop culture and femi-
nism,

“It was for
me 1o look at the work
snd see thet it has stood

| the test of time," Harri-

son says. “When the

| wark began showing
Bodies Are Back,” which |
| women boved it They

again, both men and

related to it easily and it
sparked diakogue in
ways that It hadn't In

| the '60s and '70s be-

canse of all the barriers

that discuss-

| ing this kind of at.”
While the second-

during the early days of
Harrison's career, she
notes that most artists in
1608 London were quite
radually, we began
*G \ we
1o have dalogoes
around action
becsuse of the Vietnam
War, and ssues around
the women's labor move-
went, art and political
comenentary becamee
moce interlocked,” she
says “So soon there
weere safer envirommenss
for artists 10 nurture
issues such as women's
sexuality and women's
wark.”
Harrison went ca fo
create seminal poeces
about women's Iabor
alongside her partner,
artist Conrad Atkinson,
which s evohved |

‘Mutemhnmd
of success,” Harrison
fsughs, “Whes you gl
an extreme response {0

your art, you Ggurs out
PEW Ways to oommuni-
cate with your audienc-
e3, And with the work |
did over the years, [

discovered that there
wis & high bevel of in-
terest and not every-

thing bad to be doow in
alternative speces. This
was work that could | smasculinity sod femi- work, Harrison Is heart- | says. "It may be 2 hard
also be relevant to the |n!n1tybululsoinm ened that she can bea to trinvel for some,
mainstream.” histery and commmon role model to younger ut it's possible 10 crvate
Harrison's newest repeesentations of beau- | artists beavatifal week that bas
pleces in the show are ty. In making the link | *7'd Kke to Jet them a serious context”

ery much iovested not kmmhumbnwt kamrthtm.nwdmbe-
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:::nlhrﬁm *Captain America (2)" is among her works in “The
Are Back” exhibition ot Intersection for the Arts,




