Ronald Feldman Fine Arts

CONRAD ATKINSON

1940
1965
1962
1961

Born, Cleator Moor, West Cumbria, England

Royal Academy Schools, London, RAS (Honors), Painting & Drawing
Liverpool College of Art, ATD (distinction)

Carlisle College of Art, NDD

SOLO EXHIBITIONS

2007

2004

2003

2002

1999

1998

1997

1996

Ronald Feldman Fine Arts, New York, NY, Drawings, Prints, Collages and Photographs
1970-2007, November 30-December 22,

The Phoenix Gallery, The Grand Opera House, Belfast, Ireland, Some Wounds Healing
Some Birds Singing, August 3 — 18.

Ronald Feldman Fine Arts, New York, NY, Collaborations, December 2 — 24.

3°W Gallery, Grasmere, Cumbria, United Kingdom, Common Sights, November 10 —
February 28, 2004. (catalogue).

White Box, New York, NY, Constantly Contesting, March 1—April 5, and travel to:
Bannister Gallery, Rhode Island College, Providence, RI, October 2 — 24; Opalka
Gallery, Albany, NY, January 26 — February 29, 2004.

Ronald Feldman Fine Arts, New York, NY, Window Installation, March 1 — April 5.

Wolverhampton Art Gallery, Wolverhampton, England, Conrad Atkinson: Door to
Cultures, September 28-November 9, 2002.

Courtauld Institute Gallery, Strand, London, Excavated Mutilations: New Work by Conrad
Atkinson, October 25, 2002-January 19, 2003; White Box Gallery, New York, NY,
March 2003.

Abbot Hall Art Gallery, Kendal Cumbria, Conrad Atkinson — Twenty Years: Ethical
Viruses, October 14-December 22. (catalogue)

Intersection for the Arts, San Francisco, CA, Surplus: Cocktail Party, April 12-May 20.

Liverpool City Museum, Liverpool, England, installation for First Liverpool Biennial.

Walker Art Gallery, Liverpool Mining Arts, Liverpool, England (installation throughout
collection).

Bluecoats Gallery, Liverpool, England, Mining Culture.

The Atlanta College of Art Gallery, Atlanta, GA, Mining Culture in Technicolor, January 30
- March 15.
High Museum, Atlanta, GA, Interventions in the Gallery Space, January 30-March 15.

Ronald Feldman Fine Arts, New York, NY, Dorothy Gale Meets Emily Bronte in
Technicolor, June 7- July 11.
West Cumbria College, West Cumbria, England, Mining Culture.

Tullie House Museum & Art Gallery, Carlisle, England, Transient, June 14-July 21.
Euston Station (Underground Gallery), London, England.

31 Mercer Street, New York, New York 10013
212 226-3232 fax 212 941-1536 www.feldmangallery.com



1995 Matrix University Art Museum, University of California, Berkeley, CA, Conrad Atkinson:
Dorothy, Jack, Theodore, Diego and a Horse of a Different Color, October 4-
December 31.
Gallery Paule Anglim, San Francisco, CA, Object, April 5-April 29.

1994 Ruth Bloom Gallery, Los Angeles, CA.

1993 ICA, Moscow, Russia, Newsfiles.
Richard L. Nelson Gallery, University of California, Davis, Conrad Atkinson — Selected
Works, January 24-March 12 (catalogue); Mandeville Gallery, University of
California, San Diego, May 1-June 13.

1992 The Henry Moore Sculpture Trust Studio, Halifax, England, For Emily: New Works Made
at the Henry Moore Sculpture Trust Studio, October 16-December 20.
Cartwright Hall, Bradford, West Yorkshire, September.
Brandford City Art Gallery, Zones of Gold.

1990 Solo Gallery, New York. Good Sports: Tales of New York, September 13-October 13.
Exhibition Hall at Avtozavodskaya in Moscow, with Andrej Monastyrskij, July 4.
Anne Berthoud Gallery, London, England, February 7-March 10.

1989 Victoria and Albert Museum, London, Newspaper Works, April.
Ronald Feldman Fine Arts, New York, NY. Front Pages, January 7-February 4.

1988 Interim Art, London.
Cleator Moor Town Council, Cumbria. The Miners' Monument, commission, installed
January.

1987 Talbot Rice Art Centre, Edinburgh.
London Underground Posterworks, commissioned by Art Angel Trust, Newcastle-on-
Thyme.
Posterworks, commissioned by Project UK.
Known Billboards, London and Sheffield.

1985 Anna Lowens Gallery, Halifax, Nova Scotia.
Mercer Union, Toronto, Canada.
Ronald Feldman Fine Arts, New York, NY, Goldfish, November 23-December 28.

1983 Touring Show Australia: Sydney, Melbourne, Hobart, Brisbane, Adelaide, Perth,
Newcastle.
Power Gallery, Australia.
Roslyn Oxley Gallery, Sydney.

1982 Frank Watters Gallery, Sydney.
Ronald Feldman Fine Arts, New York, NY, Separate Peaces, April 24-June 5.

1981 ICA, London. Atthe Heart of the Matter.

1980 Project Arts Centre, Dublin, Three Pieces for Dublin.
Pentonville Gallery, London, Graphics.
Carlisle Museum and Art Gallery, and tour 1975-80, Conrad Atkinson: Selected Works
About the North.

1979 Ronald Feldman Fine Arts, New York, NY, Material-Six Works, September 15-October
20.



1977

1976

1975

1974

1972

Northern Arts Gallery, Newcastle-upon-Tyne, Approaching Reality.

Art Net, London and Midland Group Gallery, Nottingham, Northern Ireland 1968, Mayday.
Arts Council of Northern Ireland Gallery, Belfast, A Shade of Green, an Orange Edge.
ICA, London, Northern Arts Gallery, Newcastle, Work, Wages and Prices.

ICA, London, Strike at Brannans.

SELECTED GROUP EXHIBITIONS

2007

2006

2005

2004

2002

2001

2000

1999

1998

Victoria and Albert Museum, London, England, Mapping the Imagination, October 3 —
April 27, 2008.

Dorsky Gallery, Long Island City, NY, Threads of Memory, February 5 — April 17.

The Hebrew Home at Riverdale, The Elma & Milton A. Gilbert Pavilion, Riverdale, NY,
Words & Images, December 19, 2005 — January 31, 2006.

National Glass Centre, Sunderland, England, Wheel and Water Grind an Edge, July 5 —
October 2.

Intersection for the Arts, San Francisco, CA, Blueprints: Intersection’s 40" Anniversary
Exhibition, June 18 — July 30.

Tate Britain, London, England, A Picture of Britain, June 15 — September 4.

Galerie im Taxispalais, Innsbruck, Austria, Work/labor, June 4 — August 14.

Chelsea Art Museum, New York, NY, Here Comes the Bogey-Man, June 2 — September
24,

Salt Lake Art Center, Salt Lake City, UT, Daily News, February 5 — June 1, and travel to:
Nicolaysen Art Museum, Casper, WY, July 1 — September 1; Boise Art Museum,
Boise, ID, December 17 — March 19.

White Box, New York, NY, Democracy Was Fun, November 19 — December 11.
PaceWildenstein, New York, NY, Art for a Landmind Free World, October 7.
Intersection for the Arts, San Francisco, CA, The State of the Nation, August 10 — 20.
Beverly Hills Hilton, Los Angeles, CA, Auction for Landmines Campaign.

Wolverhampton City Art Gallery, England, Strike.

The Lab, San Francisco, CA, Benefit Show, March 6 — 19.
National Gallery, Lisbon, Portugal, Live in Your Head.
Ferens Art Gallery, Hull, England, In Print. (catalogue)

University of Stockholm, Konstfak, Sweden, The Watercloset Workshop and travel to:
Gustavsburg Museum, Sweden; Rohsska Museum, Gothenburg, Sweden, 2001;
Technicens Hus, Sweden, 2002; Hatton Gallery, University of Newcastle,
November 16, 2002 — January 11, 2003.

Bluetit Gallery, Newcastle, England, Willow Pattern Show.

Whitechapel Art Gallery, London, England, Live in Your Head Art 1965/1975.

St. Georges Hall, Liverpool, England, The Liverpool Biennial of Contemporary Art 1999,
September 24 — November 7.

Collins Gallery, Glasgow, Scotland, The Plate Show. (catalogue)

Leeds University Gallery, Leeds, England, Degree Show. (catalogue)

Works in Ceramic, and travel to: Kecskemet, Hungary and Budapest, Hungary.
Elvis and Marilyn: 2X Immortal; touring Southeast Asia. (catalogue)



1997

1996

1995

1994

1992

1990

1988

Walsall Museum and Art, Walsall, England, Fanasty Football Art League.
HOTP2, Budapest, Hungary, Ceramic Works.
RL Nelson Gallery, Davis, California, Works on Paper.

The Very Special Art Gallery, Washington, DC, U.S. Campaign to Ban Land Mines,
November 17-November 21.

Centre Georges Pompidou, Paris, France, Face a I'Histoire, December 19,1996-July 4,
1997.

Duke University Museum of Art, Durham, NC, Fractured Fairy Tales, April 12-May 25.
(catalogue)

The X-Art Foundation, New York, NY, Blast Art Benefit, February 6-February 10.

Ronald Feldman Fine Arts, New York, NY, Withdrawing, January 13-February 17.

Carlisle City Art Gallery, England, Hot off the Press, and travel to: Crafts Council Gallery,
London, England. (catalogue)

Peacock Gallery, Aberdeen, Scotland, Ten Years Printmaking.

British Council Gallery, Manchester, England, Common Ground.

Abbott Hall Art Gallery, Kendall, England, Drawings for the Miners Monument.

Shasta College Art Gallery, Redding, CA, Art at UC Davis.

Barbican Gallery, London, England, Landscape.

Lehman College Art Gallery, Bronx, NY, The Art of Justice, Part Il, August 1-October 27.

Richard L. Nelson Gallery, University of California, Davis, CA, The 2nd Annual Artists'
Valentines, January 30-February 11.

Barbican Gallery, London, England, Parish Maps.

Victoria and Albert Museum, London, England, Works on Paper.

Institute of Contemporary Art, Boston, MA, Elvis + Marilyn, 2 X Immortal, organized by
Dennis Barrie & Associates, November 2, 1994-January 8, 1995, and travel to:
Contemporary Art Museum, Houston, TX, February 4-March 26; Mint Museum of
Art, Charlotte, NC, April 15-June 30; Cleveland Museum of Art, Cleveland, OH,
August 2-September 23; Jacksonville Art Museum, Jacksonville, FL; Portland Art
Museum, Portland, OR; Philbrook Academy, Tulsa, OK, April 13-June 3;
Columbus Museum of Art, Columbus, OH, June 22-August 19; Tennessee State
Museum, Nashville, TN, September 7-November 3; San Jose Museum of Art,
San Jose, CA, November 23-January 30, 1997; Honolulu Academy of Art,
Honolulu, HI, April 16-June 8, 1997.

Capp Street Project, San Francisco, CA, Flags for the Year 2000.

The College of Wooster Art Museum, Wooster, OH, Prints from Solo Impression, Inc.,
August 24-October 9.

Tate Gallery, Liverpool, England, Moral Tales: Reading the 1980s, March-December
1994,

Frankel Nathanson Gallery, Maplewood, NJ, Prints, November 14 — December 5.

Jane Voorhees Zimmerli Art Museum, Rutgers State University, New Brunswick, NJ,
Intaglio Printing in the 1980's, December 9 - February 24, 1991.

Projects UK & Glasgow District Council, Glasgow, The Flag Project, (organized by Force
10), September 19 - December 19. (brochure)

Moscow, U.S.S.R., Club of Avantguardists. (catalogue)

Carnegie Mellon Art Gallery, Pittsburgh, PA, Art Faculty Exhibition, January 14-February
4,

Cartwright Hall, Bradford, West Yorkshire, England, The BP British International Print
Biennale, April 30-June 26, and to travel to: seven venues ending late 1989.



1987

1986

1985

1984

1983

1982

1981

1980

1979

1978

1975

Photographers Gallery, London, England.
Edinburgh University, Scotland.

Victoria and Albert Museum, London, England.
Ecology Centre, London, England.

PPOW, New York, NY.

White Columns, New York, NY.

St. Martins School of Art Gallery.

Laing Art Gallery, Newcastle, England.

Brewery Arts Centre, Kendal, England.

Maryland Institute, College of Art, Baltimore, MD, Artists and Social Commitment.
The Kitchen, New York, NY, Arts and Leisure.

Group Material tour of the USA.

John Nicohls Gallery, New York, NY, Prints.

Ecology Centre, London, England, Common Ground.

Makkom, Amsterdam, The Netherlands.

Ikon Gallery, Birmingham, England, Hand Signals.

Victoria and Albert Museum, London, England, New Acquisitions.

Victoria and Albert Museum, London, England, Landscapes.

The Hirshhorn Museum and Sculpture Garden, Washington, DC, Content. (catalogue)
Walter Phillips Gallery, Banff, Social Spaces.

National Gallery, Canberra, Australian Prints.

Camden Arts Centre, London, 1984.

Art Institute, Chicago, IL.

Ronald Feldman Fine Arts, New York, NY, 1984, January 26-March 12. (catalogue)
Camden Arts Centre, London, England, Quarries.

Pentonville Gallery, London, England, New Beginnings.

Artists Against Apartheid, London, England.

Serpentine Gallery, London, England, Contemporary Art Society Purchase Exhibition.

Ronald Feldman Fine Arts, New York, NY, War Games, February 27-April 17.

Ronald Feldman Fine Arts, New York, NY, The Atomic Salon, in collaboration with The
Village Voice, June 9-July 2.

The Tate Gallery, London, England, The Art Record, published by Ronald Feldman Fine
Arts.

Acme Gallery, London, England, Artists Against Nuclear War.
Tate Gallery, London, England, Landscapes.

Victoria and Albert Museum, London, England, Photography into Print.
Cockpit Gallery, London, England, Bringing It Home.

The Hirshhorn Museum and Sculpture Gallery, Washington, DC, Directions 4.
Albright Knox Art Gallery, Buffalo, NY, Messages.

Liverpool, England, The Craft of Art, November 3-February 3.
Musee d'Art Moderne, Paris, France, Un Certain Art Anglais.

Art Net, London, England, Radical Attitudes Towards The Gallery.

Serpentine Gallery, London, England, Arts Council of Great Britain, Art for Whom?
Whitechapel Art Gallery, London and the Arts Council of Northern Ireland

Gallery, Belfast, Art for Society.

Musee d'Art Moderne, Paris, France, Bienale de Paris.



1974 Royal College of Art, London, England, Solidarity with Chile.

1973 Tooths Gallery, London, England, Critic's Choice.

1971 Alexandra Palace, London, England, Arts Council of Great Britain, Arts Spectrum.
1970 Sigi Krauss Gallery, London, England, Garbage Strike.

1968 Royal Academy London, England, Royal Academy Bicentenary.

1967 Manchester City Art Gallery, Two Painters.

1965 City Art Gallery, Middlesborough, Northern Young Artists.

1963-65 RBA Gallery, London, England, Young Contemporaries.

1962 London Group Mall Galleries, London, England.
Royal Academy Summer Exhibition, London, England.
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2003

2000

1998

1997

1996

1995

1994

1993

* “Unusual design choice for Gazette.” HoldtheFrontPage.co.uk March 17, 2004.
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January 3, 2003.

Cameron, Dan. “Group Material Talks to Dan Cameron.” Artforum XLI, no. 8 (April
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* Gilmore, Jonathan. “Conrad Atkinson at White Box.” Art in America no. 10 (October
2003): 127, 129.

* Hudek, Antony. “Excavating the Body Politic: An Interview with Conrad Atkinson.” Art
Journal 62, no. 2 (Summer 2003): 4-21.
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1993, pp. 48-40.



1991

1990

1989

1988

1987

1986

* Shackelford, Penny. "Atkinson brings flair to UCD." The Davis Enterprise Weekend,
Thursday, February 4, 1993, pp. 6-7.
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