Ronald Feldman Fine Arts

PEPON OSORIO

Born in Santurce, Puerto Rico 1955
Lives and works in Philadelphia

EDUCATION

Universidad Inter-Americana, Rio Piedras, Puerto Rico, 1974
Herbert H Lehman College, Bronx, NY, BS 1978
Columbia University, New York, NY, MA 1985

SELECTED INDIVIDUAL EXHIBITIONS

2009

2008

2005

2004

2003

2002

2000

1999

1998

Galeria Lorenzo Homar, Taller Puertorriquefio, Philadelphia, PA, Pep6n Osorio, May.

Mason Gross Gallery, Rutgers University, New Brusnwick, NJ, Pepdn Osorio, November
20 — December 12.

Ronald Feldman Fine Arts, New York, NY, Trials and Turbulence, November 19 —
December 17.

Institute of Contemporary Art, Philadelphia, PA, Trials and Turbulence: Pep6n Osorio,
An Artist in Residence at DHS, September 8 — December 12 and travel to:
Contemporary Art Center of Virginia, Virginia Beach, VA, January 27, 2005 —
April10.

Bernice Steinbaum Gallery, Miami, FL, Face to Face, March 22 — April 19.

Lehman College Art Gallery, Bronx, NY, The Bronx Celebrates: Pepén Osorio,
October24 — January 3, 2003.
Ronald Feldman Fine Arts, New York, NY, Pepén Osorio, September 14 — October 19.

Escuela de Artes Plasticas, Museo de San Juan, Museo de Arte Contemporaneo de
Puerto Rico, and Museo de Arte de Puerto Rico, Puerto Rico, Pepdn
Osorio:Door to Door, September 1 — January 15, 2001. (catalogue)

El Museo del Barrio, New York, NY, Pepon Osorio: Transboricua, September 23 —
January 9, 2000.

Ronald Feldman Fine Arts, New York, NY, Fear and Denial & Las Twines,
September 14 — October 9.

Youngworld Children’s Department Store Third Avenue at 106" St., New York, NY,
July 8 — 25.

The RISD Museum, Providence, RI, Transboricua, February 19-April 11.

Hostos Art Gallery, Bronx, NY, Las Twines, October 1998.

Las Twines Storefront, South Bronx, NY, Las Twines, August 15 — October 21.

Museo Alejandro Otero, Caracas, Venezuela, Sala seis: Pepon Osorio, April 19 — July 5.

Espacio Uno, Museo Nacional Centro de Arte Reina Sofia, Madrid, Spain, Pepon
Osorio,March 17 — May 4.

31 Mercer Street, New York, New York 10013
212 226-3232 fax 212 941-1536 www.feldmangallery.com



1997

1996

1995

1994

1993

1992

1991

1985

Otis Gallery, Otis College of Art and Design, Westchester, CA, Pep6n Osorio, July 19 —
September 6.

Center for the Arts at Yerba Buena Gardens, San Francisco, CA, Badge of Honor, March
11 —June 1.

South Bronx and Manhattan, NY, El Cab, February 7 — March 8 (public art
project/traveling exhibition).

Museo de Pedro Albizu, Campos, Chicago, IL, bi-lingua-lismo, September 9 —
November 25.

Galerie OZ, Paris, France, Pep6n Osorio, September.

Ronald Feldman Fine Arts, New York, NY, Badge of Honor, April 25 — June 1.

Tyler Galleries, Tyler School of Art, Temple Univeristy, Elkins Park, PA, En la barberia no
se llora, January 31 — March 1.

Storefront, 33 Broadway, Newark, NJ, Project 5: Pepén Osorio-Badge of Honor,
June 17 — August 12, and travel to: The Newark Museum, Newark, NJ,
September 15 — February 25, 1996.

Real Art Ways, Hartford, CT, No Crying Allowed in the Barbershop, September.

Cleveland Institute of Art, Cleveland, OH, Scene of the Crime (Whose Crime?),
August 27 — October 3.

Pennsylvania Academy of Fine Arts, Philadelphia, PA, The Wake: Aids in the Latino
Community, October 9 — December 6.

University of the Arts, Samuel S. Fleisher Art Memorial, Philadelphia, PA, Historias,
January 6 — 27.

CU Art Galleries, University of Colorado, Boulder, CO, Ole!, June 28 — August 17.
El Museo del Barrio, New York, NY, Pepdn Osorio: con to’ los hierros, May 3 — August 4.

Hostos Center for the Arts and Culture, Hostos Community College, Bronx, NY, Ah,
Great Power of God!, October 29 — November 25.

SELECTED GROUP EXHIBITIONS

2010

2009

2008

2007

Philagrafika 2010, Philadelphia, PA, Graphic Unconscious, January 29-April 11, 2010.

El Museo del Barrio, New York, Voces y Visiones, October 17, 2009-February 2010.

Ronald Feldman Fine Arts, New York, NY, BLACK&WHITEWORKS, June 6 — July 31.

Parc La Villete, Paris, France, Kréyol Factory: Exposition Des artistes interrogent les
identités creoles, April 7 — July 5.

The Menil Collection, Houston, TX, NeoHooDoo: Art for a Forgotten Faith, June 27 —
September 28, Travel to: P.S.1 Contemporary Arts Center, Long Island City, NY,
October 19 — February 9, 2009; Miami Art Museum, Miami, FL, February 20 —
May 24.

Fleisher's Community Partnership in the Arts, Philadelphia, PA, HOMEMADE: A
Celebration in Neighborhood Identity, January 12 — July 12.

Crane Arts LLC, Philadelphia, PA, From Taboo to Icon: Africanist Turnabout, January 9 —
February 10.

The Lighthouse, Philadelphia, PA, Badge of Honor: The Project, April 26 — June 8.
(Contributors: The Nathan Cummings Foundation, Temple University, the Pedro
Claver Foundation, and The Lighthouse.)



2006

2004

2003

2002

2001

2000

1999

1998

Selby Gallery, Ringling School of Art and Design, Sarasota, FL, Solos: 20" Anniversary
Exhibitions: Part Two, February 9 — March 7.

Parque do Ibirapuera, Sao Paolo, Brazil, 27" Sao Paulo Biennial, October 8 —
December 17.

Colby College Museum of Art, Waterville, ME, The Skowhegan School of Painting And
Sculpture: 60 Years, July 22 — October 29.

Ronald Feldman Fine Arts, New York, NY, FACE ¢ 3OFF, October 23 — November 27.

Carl Solway Gallery, Cincinnati, OH, Art by MacArthur Fellows, May 7 — July 31.

Instituto de Cultura Puertorriquena, San Juan, Puerto Rico, Trienal Poli/Grafica De San
Juan: America Latina Y El Caribe, November 22, 2004 — February 28, 2005.

The Contemporary Arts Center, Cincinnati, OH, Somewhere Better Than This Place, May
31 — November 22.

The Skylight Gallery, Brooklyn, NY, Off the Record, March 22 — May 24, curated by
Kambui Olujimi. (catalogue)

Ronald Feldman Fine Arts, New York, NY, Ameri©an Dre@m, February 22 — April 5.
(catalogue)

The RISD Museum, Providence, RI, Crisis Response, November 8 — January 12, 2003.

Bernice Steinbaum Gallery, Miami, FL, A Painting for Over the Sofa (that's not
necessarily a painting), November 24 — December 29, and travel to: Knoxville
Museum of Art Knoxville, TN, January 11 — April 5, 2002; Walton Arts Center,
Fayetteville, AR, April 19 — June 14, 2002; William Patterson University, Wayne,
NJ,

September 6 — October 18, 2002; Fuller Museum, Brockton, MA, January 3 —
March 28, 2003; Huntington Museum, Huntington, WV, December 5, 2003 —
January 30, 2004; Lakeview Museum, Peoria, IL, February 13 — April 9, 2004;
University of Nebraska, Lincoln, NE, September 10 — October 8, 2004.

Pennsylvania Academy of the Fine Arts, Philadelphia, PA, New Land Marks: Public Art,
Community, and the Meaning of Place, February 10 — April 15, 2001.

Selby Gallery, Ringling School of Art and Design, Sarasota, FL, January 5 — February 17.

Contemporary Museum, Baltimore, MD, SNAPSHOT, November 2 — February 12, 2001.

Contemporary Arts Museum, Houston, TX, 8 Artists in an Archive, October 20 —
December 1.

Ackland Art Museum, University of North Carolina at Chapel Hill, Chapel Hill, NC,
llluminations: Contemporary Film and Video Art, June 25 — October 28, 2000.

The Parrish Art Museum, Southhampton, NY, Representing: A Show of Identities, March
4 — April 27. (catalogue)

Castle Gallery, College of New Rochelle, New Rochelle, NY, ID/Y2K: Identity at the
Millennium, January 30 — March 24.

Contemporary Arts Museum, Houston, TX, Other Narratives, May 14 — July 4.

John Michael Kohler Arts Center, Sheboygan, WI, Home Altars: Sacred Space in the
Domestic Realm, April 30 —July 25.

The Bronx Museum of the Arts, New York, NY, Urban Mythologies: The Bronx
Represented Since the 1960s, April 8 — September 5.

International Center of Photography Midtown, New York, NY, To The Rescue: Eight
Artists in an Archive, February 12 — May 16, and travel to: Miami Art Museum,
September 15 — November 28; Contemporary Arts Museum, Houston,
October 7 — December 3, 2000.

Rutgers University, New Brunswick, NJ, Not Only for Art's Sake.



1997

1996

1995

1994

1993

1992

The Bertha and Karl Leubsdorf Art Gallery, Hunter College, New York, NY, Puerto Rican
Equation, March 31 — April 19.

Africus Institute for Contemporary Art, Johannesburg, South Africa, 2nd Johannesburg
Biennale 1997, October 12 — January 18, 1998.

Setagaya Art Museum, Tokyo, American Stories-Amidst Displacement and
Transformation, coordinated by International Arts and Artists, Washington, DC,
August 30 — October 19, and travel to: Chiba City Museum of Art, Chiba,
November 1 — December 23; Fukui Fine Art Museum, Fukui, April 29 — May 24,
1998; Kurashiki City Museum of Art, June 13 — July 26; Atorion, Akita Prefectural
Cultural Hall, Akita, August 7 — September 9.

Centro Cultural/Arte Contemporaneo Mexico City, Mexico, Asi esta la Cosa: instalacion y
arte objecto en América Latina, July — November.

Independent Curators Incorporated (ICI), New York, NY, Do It, a traveling exhibition
conceived and curated by Hans-Ulrich Obrist, and organized and circulated by
Independent Curators Incorporated New York, 1997 — 2000. (catalogue)

Whitney Museum of American Art at Champion, Stamford, CT, As Time Goes By:
History, Memory and the Sentimental, June 3 — August 20.

Havana, Cuba, VI Bienal de Cuba, opening May 3. (catalogue)

Madrid, Spain, International Contemporary Art Fair , February 13 — 18. (catalogue)

Cooper Union, New York, NY, with the College Art Association, Techno-Seduction,
January 16 — February 15. (catalogue)

Museum of American Art, Smithsonian Institution, Washington, DC, American
Kaleidoscope: Themes and Perspectives in Recent Art, October 4 — February 2,
1997. (catalogue)

Humbolt Park, Chicago, IL, Sculpture Chicago: Re-inventing the Garden City, June.

The Old State House, Hartford, CT, Legacy/Legado: A Latino Bicentennial Reflection,
May.

Santa Barbara Contemporary Arts Forum, Santa Barbara, CA, The Home Show I, April.

Whitney Museum of American Art at Champion, Stamford, CT, Archeological Urban Data,
September.

Configura 2, Erfurt, Germany, Dialog der Kulturen, June — September.

High Museum of Art, Atlanta, GA, Art at the Edge: Social Turf.

El Museo del Barrio, New York, NY, Reclaiming Popular Culture.

The Mexican Museum, San Francisco, CA, Ceremony of Spirit, and travel to: Laguna
Gloria Art Museum, Austin, TX; Huino'eah Visual Arts Center, Honolulu Hl;
Fullerton Museum, Fullerton, CA; Boise Art Museum, Boise, ID; The Studio
Museum in Harlem, New York, NY.

Insite 94, San Diego, CA, Installation Biennial.

Cleveland Center for Contemporary Art, Cleveland, OH, Outside the Frame: Performance
and the Object, February 11 — May 1, and travel to: Newhouse Center for
Contemporary Art, Snug Harbor Cultural Center, Staten Island, NY, February 26
—June 18.

Snug Harbor Cultural Center, Staten Island, NY, In the Ring, March.
The Whitney Museum of American Art, New York, NY, Whitney Biennial, February 24 —
June 20.

Heckscher Museum, Huntington, NY, The Edge of Childhood.

John Michael Kohler Arts Center, Sheboygan, WI, The Invention of Childhood.

Monasterio de Santa Clara, Seville, Spain, Americas.

Galeria de la Raza, San Francisco, CA, First Invasion: Contemporary Artists of the
Caribbean.



1990 Museum of Hispanic Art, The New Museum of Contemporary Art, and The Studio
Museum of Harlem, New York, NY, The Decade Show. May 16 — August 19.
Lincoln Center for the Performing Arts, New York, NY, Off-Stage Attitudes: The Visual
Arts for Today's Performance Artists.

1989 Longwood Arts Center, Bronx, NY, Dia de los Muertos II: Los Angelitos.
1987 Longwood Arts Center, Bronx, NY, The Sculpture Show.
1986 Museum of Contemporary Hispanic Art, New York, NY, Caribbean/African Currents.

1985 Voluntariado de las Casas Reales, Santo Domingo, Dominican Republic, Eight Artists.
PUBLIC ART COMMISSIONS

2003 The Fairmount Park Art Association, Philadelphia, PA, | have a story to tell you..., June
18 — permanent.

SELECTED PERFORMANCES
In Collaboration with Merian Soto
1995 Familias, Hostos Center for the Arts and Culture, Hostos Community College, Bronx, NY.

1992 Historias, University of the Arts, Samuel S. Fleisher Art Memorial, Philadelphia, PA;
Jacob's Pillow Dance Festival, Lee, MA; Serious Fun Festival, Lincoln Center for
the Performing Arts, New York, NY; Atlantic Center for the Arts, New Smyrna
Beach, FL; Segundo Encuentro Latinamericano de Danza Contemporanea
Independiente, Mexico City, Mexico; MOCA, Los Angeles, CA; Cornell Center for
Theatre Arts, Ithaca, NY; Performing Arts Center, Fort Wayne, IN; Hostos Center
for the Arts and Culture, Hostos Community College, Bronx, NY; The City
College of New York, New York, NY.

1991 Broken Hearts, Dance Theater Workshop, New York, NY, and Colorado Dance Festival,
Boulder, CO.

1989 No Regrets, Dance Theater Workshop, PS 122, New York, NY, and Dance Umbrella,
Boston, MA.

THEATRE COMMISSIONS

Brooklyn Academy of Music, Brooklyn, NY, costumes for The Warrior of Gringostroika, Guillermo
Gomez Pefia, and Queen Isabella, September 1991.

Café America, New York, NY, sets for Ballet Hispanico, traveling show, premiered at the Joyce
Theatre, New York, NY, November 1990.

SELECTED

Periodicals
(* indicates articles pertaining solely to the artist)

2010 Otterbein, Holly. “Philagrafika 2010 Our picks for this year’s fest.” Philadelphia
City Paper, January 26, 2010, p.1.



2009

2008

2007

2006

2005

2004

2003

Cotter, Holland. “Art Currents Flow Two Ways in Pan-American City, U.S.A.” The New
York Times, October 16, 2009, p. C23.

Fornia, Greg. “The Stories We Tell, the Things We Make, the Family We Hold On To.”
Temple Review 63, no. 1 (Fall 2009): 27-29.

Miranda, Carolina A. “Turning Brick into Glass.” ArtNews 108, no 9(October 2009): 64.

Rosof, Libby. “Pepén Osorio’s big heart.” The Art Blog, May29, 2009.

* Britt, Douglas. “NeoHooDoo.” Houston Chronicle, June 20, 2008,
http://www.chron.com/disp/story.mpl/ent/arts/theater/5848053.html.

Bui, Phong. “In Conversation: Arthur Simms with Phong Bui.” The Brooklyn Rail,
July/August 2009, pp. 25-27.

Cherubini, Nicole. “Top Ten.” Artforum XLVII, no. 3 (November 2008): 181-82.
Dukeman, Rachel. “Fleisher Blurs the Borders Around High Art.” The Bulletin,
July 8, 2008.

Mesa-Bains, Amalia and Pepon Osorio. “The Practices and Pedagogy of Pepon Osorio.
Community Arts Network: Reading Room (October 2008):
http://www.communityarts.net/readingroom/archivefiles/2008/10/the_practices_a.
php

Mitchell, Charles Dee."Faith-Based Initiatives.” Art in America 95, no. 10 (November
2008): 136-41.

Plagens, Peter. “Art Sweepstakes.” Art in America 96, no.3 (March 2008): p. 43.

”

* Burton, Jazmyn. “Project addresses incarceration through art.” Temple Times,
April 26, 2007, pg. 8.

Gross, Matt. “A Cheap Room Puts Old San Juan Within Reach.” The New York Times,
April 15, 2007, pp. 5, 10.

Schwendender, Martha. “Melvin Martinez: Fresh Paint.” The New York Times,
June 22, 2007, pg. E36.

Schwendener, Martha. “Agitprop Tactics, Spoofs and Semantics in the Bronx.” The New
York Times, Thursday, January 4, 2007, p. E7.

Lovelace, Carey. “Bringing It All Back Home.” Artforum XLV, no. 3 (November
2006): 61-62
Lovelace, Carey. “Remembering Arlene Raven.” art on paper 11, no. 2
(November/December 2006: 18-20.

* Thompson, Adam. “Pepdn Osorio.” Art Papers 30, no. 2 (March/April 2006): 65.

* Beckman, Karen. “When Video Does Foster Care: Pepdn Osorio’s Trials and
Turbulence.” Grey Room 1, no. 19 (April 2005): 80-101.

* Demos, T.J. “Pepo6n Osorio.” Artforum XLIII (January 2005): 186.

Markus, David. “Facing Off with the New World Order.” NY Arts Magazine 10, no. 1/2
(January/February 2005): 7-9.

* Newhall, Edith. “Pepdn Osorio.” ARTnews 104, no. 1 (January 2005): 131.

Sussman, Elizabeth. “Then and Now: Whitney Biennial 1993.” Art Journal 64, no. 1
(Spring 2005): 74-79.

Genocchio, Benjamin. “Art Review; Puerto Rican Artists, Yes, but With a Global Vision.”
Connecticut Weekly Desk, Sunday, June 13, 2004, p.12.

Harrison, Helen A. “Images That Burst From the Frame.” The New York Times, Sunday,
April 4, 2004, p. LI 10.

* Johnson, Ken. “From Central Park to Outer Space.” The New York Times, September
12, 2004.

* Melkisethian, Angela. “Pepo6n Osorio.” Sculpture 23, no. 2 (March 2004): 26.

Ashford, Doug. “Off the Record.” Time Out New York no. 399, May 22 — May 29, 2003,
p. 75.


http://www.chron.com/disp/story.mpl/ent/arts/theater/5848053.html

2002

2001

Cotter, Holland. “Off the Record.” The New York Times, May 16, 2003, p. E36.

. “Spiritual Power, No Matter How Humble.” The New York Times, Friday,

December 26, 2003, p. E45 & E52.
* Kartofel, Graciela. “Pepén Osorio.” Art Nexus 1, no. 47, (2003): 132-33.
Schlesinger, Toni. “Shelter.” The Village Voice, May 21-27, 2003, p. 18.
Wood, Randy. “The Armory Show.” The Tablet Newspaper, April 10, 2003.
http://www.tabletnewspaper.com/arts/65 feat armoryshow.html.

* Camhi, Leslie. “Pepon Osorio.” The Village Voice, October 16-22, 2002, p. 72.

* . “Pepon Osorio.” The Village Voice, September 4-10, 2002.

* Goddard, Donald. “Pepon Osorio.”
http://www.newyorkartworld.com/reviews/orsorio.html.

* Gonzales, Jennifer. “Pepdn Osorio.” Bomb no. 82 (Winter 2002/2003): 8-10.

Heartney, Eleanor. “Speaking for Themselves.” Artin America 90, no. 2 (February
2002): 53-55.

Husband, Bertha. “A Painting for Over the Sofa (That's Not Necessarily a Painting).” Art
Papers Magazine 26, no. 6 (November/December 2002): 44-45.

“Noticias del Arte Latinoamericano.” Arte Latinoamericano, no. 3 (agosto a diciembre de
2002): 86.

* “Pepodn Osorio.” The New Yorker, September 30, 2002, p. 28.

*“Pepdn Osorio.” Time Out New York, no. 364, September 19-26, 2002): 105.

“RISD Museum Presents ‘Crisis Response’ Beginning Nov. 8.” Antiques and the Arts
Weekly, November 1, 2002.

* Smith, Roberta. “Pepdn Osorio.” The New York Times, October 11, 2002, p. E38.

Szanto, Andras. “A Business Built on the Hard-to-Sell.” The New York Times, October
6, 2002, pp. AR 35, 37.

“Art on the Airwaves.” Artin America, no. 9 (September 2001): 35.

Cash, Stephanie and David Ebony. “Artworld.” Artin America 89, no. 4 (April 2001):
158.

Douglas, Sarah. “A miracle! Apparently there are no influences on the art of now.” The
Art Newspaper, October 2001, p. 41.

Genzlinger, Neil. “First-Person Reports From Art's Cutting Edge.” The New York Times,
September 20, 2001, p. E5.

* Indych, Anna. “Nuyorican Baroque: Pepdn Osorio’'s Chucherias.” Art Journal 60, no. 1
(Spring 2001): 72-83.

Jana, Reena. “Six Artists from San Juan.” ARTnews 100, no. 5 (May 2001): 190.

Levin, Kim. “Crossing the Line.” Village Voice, August 14, 2001, p. 108.

* Lezama, Manuel Alvarez. “Pepon Osorio.” Art Nexus, no. 39 (February-April 2001):
144-45.

“News Briefs.” ARTnews 100, no. 5 (May 2001): 82.

Ollman, Leah. “Losing Ground: Public Art at the Border.” Artin America 89, no. 5 (May
2001): 69-71.

* “PBS Special Features Artist Pepdn Osorio ‘78.” Lehman Lightning (Fall 2001): 13.

Ramirez, Yasmin. “Latino Art Crossing Borders.” For Your Information 17, no. 2
(Summer 2001): 5.

* Torregrosa, Luisita Lopez. “Puerto Rican Art Moves Outward, And More Inward.” The
New York Times, March 11, 2001, p. AR33.

Turner, Gary. “HotSpots: South Florida.” Art Papers 25, no. 4 (July/August 2001): 28-29.

“Urban Renewal.” Museums New York 7, no. 3 (Summer 2001): 20.

Venegas, Haydee. “The New Museum of Art of Puerto Rico.” ARCO, no. 22 (October
2001): 84-85.

Wallach, Amei. “The Impenetrable That Leads to the Sublime.” The New York Times,
January 7, 2001, pp. AR 37 and 41.

Wool, Andrea. “New Land Marks in Philadelphia.” NY Arts 6, no. 3 (March 2001): 67.


http://www.tabletnewspaper.com/arts/65_feat_armoryshow.html
http://www.newyorkartworld.com/reviews/orsorio.html

2000

1999

Braff, Phyllis. “Three Shows Investigate Provocative Images.” The New York Times,
March 19, 2000.

Ernst, Eric. “Art That Asks Who We Are.” The Southampton Press, March 30, 2000, pp.
B1 and B5.

Halperen, Max. “Frenetic visions.” The News and Observer (Raleigh, North Carolina),
June 30, 2000, p. 20.

Heartney, Eleanor. “Crystal-Ball Gazing Into the New Millennium.” Nextmonet.com,
http://www.nextmonet.net.

Henn, Jennifer L. “Artist Joins In Students’ Search For Their Identities.” The
Southampton Press, January 3, 2000.

* Herzberg, Julia A. “Pepon Osorio: Redefining the Boundaries for Installation Art.”
ArtNexus 36 (May-July 2000): 56-63.

. “Transboricua.” Connect 1 (Fall 2000- Translation).

Katz, Carissa. “An Exploration Of ‘Identities’.” The East Hampton Star, March 2, 2000,
pp. -1 and I11-4.

O’Sullivan, Michael. “1,300 Snapshots, One Surreal Show.” The Washington Post
Weekend, November 17, 2000, p. 66.

Reid, Calvin. “How We Got to Now.” The International Review of African American Art 16
no. 4 (Spring 2000): 16-31.

* Rhor, Monica. “Out of Ordinary Interiors, Pepdn Osorio makes extraordinary art.”
Philadelphia Inquirer, February 27, 2000 (feature article).

* Sichel, Berta. “Millions of Colors.” afterimage (January/February 2000): 18.

Cameron, Dan. “Best of the ‘90s.” ArtForum 38, no. 4 (December 1999): 132-133.
* Cotter, Holland. “Pepdn Osorio ‘Transboricua’.” New York Times, July 16, 1999.
. “Urban Mythologies: The Bronx Represented Since the 1960s.” New York Times,

June 4, 1999.

. “Way Up in the Bronx a Hardy Spirit Blooms.” New York Times, May 7, 1999, pp.
E29, E33.

Day, Carol. “New York Genius at Work.” Daily News, June 27, 1999, p. 28.

* Duran, Estella. "An Artist Whose Creations Live Out Among the People." New

York Times, July 22, 1999.

* Gonzalez, Carolina. “Granted, he’s a genius but artist shies from saying so.” Daily
News, June 26, 1999, p. 25.

* Hass, Nancy. "The Secret of His Excess." ARTNews 98, no.6 (June 1999): 96-99.

Heartney, Eleanor. “Between Horror and Hope.” Artin America (November 1999): 75-
79.

Henry, Max. “Gotham Dispatch- Heart of Darkness.” Artnet.com magazine,
www.artnet.com/magazine/reviews/henry/henry-10-07-1999.html.

* Herzberg, Julia. The RISD Museum Exhibition Notes, 5, Spring 1999.

*lervolino, Bobbi. “Artist Pepdn Osorio speaks at RISD about his latest work.” Herald
Sphere, www.theherald.org, March 3, 1999.

* Jefferson, Margo. “When Nothing Gets Between Art and Its Viewer.” New York Times,
October 4, 1999, p. E2.

*Johnson, Ken. “Pepdn Osorio.” New York Times, October 1, 1999, p. E36.

Kimmelman, Michael. “When Artists Dress Up Modern Jewish History.” New York
Times, February 26, 1999, pp. E37, E44.

* Leffingwell, Edward. “Pep6n Osorio at Ronald Feldman.” Art in America (November
1999): 139.

MacFarquhar, Neil. “32 Receive Grants from MacArthur Foundation.” New York Times,
June 23, 1999, p. A15.

* Martinez, Luz. “El genio de Pepdn.” El diario, July 1, 1999, pp. 24-25.

* Mendez, Juan. “Genio’ puertorriquefio gana beca MacArthur.” El diario, June 24,
1999, p. 2.

* Potter, Maximillian. “Yes, We Have Pepén.” Philadelphia (November 1999): 23.

“Reviews.” NYArts 4, no.10 (October 1999): 71 (photo only).



http://www.nextmonet.net/
http://www.artnet.com/magazine/reviews/henry/henry-10-07-1999.html
http://www.theherald.org/

1998

1997

1996

* Sirmans, Franklin. “Pepdn Osorio.” TimeOut New York 212, October 14-21 1999, p.
67.

"To the Rescue: Eight Artists in an Archive." http://www.jdc.org/news/icp.htm, April 6,
1999.

Waldman, Amy. "Rubble to Rebirth: Tales of the Bronx." The New York Times, April 7,
1999, pp. E1, EA4.

Benitez, Marimar. “Neurotic Imperatives: Contemporary Art from Puerto Rico.” Art
Journal 57, no. 4 (Winter 1998): 74-85.

Costa, Eduardo. “Report From Havana: The Installation Biennial.” Artin America 86, no.
3 (March 1998): 50-57.

Haye, Christina. "Spin City: Christina Haye on the Istanbul, Johannesburg and Kwangju
Bienales." frieze no. 38 (January - February 1998): 48-51.

* Nassau, Lawrence. “Las Twines, Pep6n Osorio.” NYArts no. 25 (October 1998): 11.

"Artworld: Grants and Awards." Art in America 85, no. 3 (March 1997): 128.

* Blatherwick, David. "Pepo6n Osorio." Parachute 85, (Montreal, Canada) (January,
February, March 1997): 65-66.

Cameron, Dan. "Glocal Warming." Artforum XXXVI, no. 4 (December 1997): 17-22, 130.

"Getting Deep and Technical with 'State of the Art' Art." The New York Times, Sunday,
January 12, 1997, p. CY 14.

Giroux, Henry A. "Art, Education, and Memory." Sculpture 16, no. 3 (March 1997): 32-

35.

* Indych, Anna. "Pepdn Osorio: Mas is More." Grand Street 62 16, no. 2 (Fall 1997): 112-
117.

Levin, Kim and Vince Aletti. "Our Biennial." The Village Voice XLII, no. 3 (January 21,
1997), p. 85.

* Lovelace, Carey. "Havana Biennial." ARTnews 96, no. 8 (September 1997): 142-43.

"Navigation." Grand Street 61 16, no. 1 (Summer 1997): 208-17.

Rowlands, Penelope. "San Francisco: Renovation and Innovation." Artnews 96, no. 2
(February 1997): 55.

Russell, John. "Always Something New in This Mexico City Museum." The New York
Times, December 10, 1997, p. E2.

* Wallach, Amei. "Roving Taxis With a Message Told Through Art." The New York
Times, Sunday, February 16, 1997, p. H-40.
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