














I Don't Really Think About Too Much, 2002, by Sigmar Polke, who "may be the

last of the history painters," according to New Museum curator Richard Flood.

Ann Philbin, Director, Hammer Museum
James Turrell. Roden Craler is truly mind-blowing. The an
markct may come and go. but the crater will be onc of the
wonders of the world.

Robert Gober's exhibition at the Schaulager secured his
place as one of the greatest artists of our time. In the next gen­
eration, 1think Karl! Walker is a unique and powerful voice.

•••

Julie Mehrctu. Her large canvases are dizzying metaphors
for the breakdown of world order. Her elegant abstractions
also suggest that hope and order still exist as counterweights.

Kehinde Wiley. His inventive ponraits mine the intersection
of class and race. lllcir stylish merger of hip-hop energy with
the authority of Tiepolo. Hals. and Gainsborough creates a
memorable index of contemporary culture.

Ryllll McGinness. His imagcs delight in signs as both form
and content.

Maura Reilly, Curator, Elizabeth A. Sackler Center for
Feminist Art, Brooklyn Museum
Mona Hatoum, Shirin Neshat, Tracey Moffatt, Ghada
Amer. Penny Siopsis. Doris Salcedo. Regina Jose Galindo,
Arahmaiani. Lin Tianmiao. and Berni Searle. These artists
merit prolonged aUention. for each has in hcr own way devel­
oped fonnal and conceptual anistic strategies that will continue
to irrevocably transfonn the history of an and its making.

•
•
•

•
•

•

linda Nochlin, lila Acheson Wallace
Professor of Modern Art, New Vork
University Institute of Fine Arts
A few obvious oncs will still be around:
Louise Bourgeois, Jasper Johns, and
Ellsworth Kelly. But younger people are
more difficult: will video still be going
strong. or installation? What about perfor­
mance? I hope Sam Taylor-Wood and
Rachel Whiteread endure. The former. be­
cause her work wililell people what it was
like to be alive in thc early 21st century, the
latter because her ,In speaks to a sense of en­
durance of common things. Probably
Richard Serra's work will be there just be­
cause of its materials and size.

Matisse, sometimes people don't realize the variation and
depth of his technique.

Alexandra Munroe, Senior Curator of Asian Art,
Guggenheim Museum
Takashi Murakami. whose apocalyptic canoons will disturb
sman people on both sides of the Pacific for decades.

Nam June IJaik. The invention-and inventivclless--ofhis
video an is historic. His genius was to open up the possibilities
for an and technology lind to love chaos as
thc matcrial of our age. Yoko 000 and Ai
Weiwei will be adored for their radically de­
mocratic lin that defies and subvens fonnal
clltegori7..ation. Reverence for Zhang Daqian
will also grow, as the ink master who gave
modem expression to premodern cultural in­
telligence. Hiroshi Sugimoto's photographs
will always be beauliful: his imagcs of eter­
nity. reduced to its pristine essence. ;Ire time­
less by nature and technically inimitable. He
will be lauded for his role in developing con­
ceptual photogmphy.

Anish Kapoor's sculplllral and monochro­
matic spaces. perhaps those he has not yet
created, will offer a contemporary fonn of
sanctuary. which every historical age requires
and preserves.

John Ravenal, Sydney and Frances Lewis Family Curator of
Modern and Contemporary Art, Virginia Museum of Fine Arts
Kant Walker. Her bracing mix of race and sex comes from
the heart and hits at gut level. I admire her courage and the
way she makes her personal so very political.

Robert Lazzarini. He mines the intensity of vision. I-lis
warped and skewed objects are dramatic. disturbing. and pro­
found. encouraging contemplations of life's mysteries.

Jock Reynolds, Director, Vale University Art Gallery
Sol LeWitt. Sol's work is like a musical score; it can be re­
done differently by different people-the draftsman can
change it each time. Similarly. John Cage and Meree Cun­
ninglmm put forth this idea of improvisation within a well­
thought-out structure.

Robert Adams documented how the great Rocky Mountain
basin and the great prairies have been altered. Adams shows us
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David Hammons, African-American Flag, 1990.

He "makes us realize that we're surrounded by art all
the time," says Detroit Institute curator Valerie Mercer.



"Cindy Sherman blazed trails for the expressive potential of

photography," says incoming Walker Art Center director

Olga Viso. Above, Untitled Film Still ~21, 1978.

Andy Warhol "upset the apple cart of certainties and beliefs that had

driven art for a hundred years," says Yale School of Art dean Robert Storr.

Above, A Set ofSix Self·Portraits, 1967.

•

venues.
The year

2112 will mark the bicentenary of the births of Louise Uour­
geois. Gego. and Agnes Martin. Each of these women made a
significant contribution to reshaping our understanding of
20th-century art and of abstraction.

lydia Vee, Curator, Barbican Art Gallery, london
David Hammons. He has a remarkable body of work. and
his rccent sculptures and objects continue to surprise and
challenge viewers. His work tmnscends conventional art-

historic'll nar­
ratives and
reflects our
cultural mo­
ment. Though
(uture genera­
tions might not
get all the art
references.
Hammons's
work will
speak to them
profoundly.
He docsn't
bend to the de­
mands of the
commcrcial art
world. and he
chooses to ex­
hibit outside
m<linstream art

conceptual altitudes and approaches lhat have shaped artistic
production for more than 50 years.

John Haldess:tri-artist and educator-hamessed the
lessons of Duehamp and Warhol and interjected a eOl1\empo­

rary irony and humor that has had
lasting impact on artists.

Bruce Nauman's critical practice
and diverse approach !O media are
touchstones for artists who engage
with process. perfonnance, and mul­
timedia installation.

Gerhard Richter affinns that
painting can still be vital. critical of
culture. and also beautiful.

Cindy Sherman blazed trails
for the expressive potenti<ll of
photography.

Robert Gober asserts the impor­
tance of the sculptural object. He re­
configures reality in powerful.
subtle. and psychologiclllly charged
ways that poetically address the joys
and perversions ofhumllnity.

Felix Gonzalez-Torres reminded
us that art can inspire change and be
generous, too.

Olafur Eliasson mines the space between an and audience
in provocative ways, challenging institutional structures and
attitudes.

Dlga Vi SO, Incoming Director, Walker Art Center,
Minneapolis
Andy Warhol and Marcel Dlichamp were the progenitors of

Franklin Sirmans, Curator of Modern and Contemporary
Art, Menil Collection,
Houston

how we continue to use the land-to some degree cherishing
it. and to somc degree denigmting it.

Robert Storr, Dean, Yale School of Art
Andy Warhol. the annihilating nothing. and John Cage. the
embracing nothing. Both
upset the apple cart of certain­
ties and beliefs that had driven
art for a hundred years. One is
an individual star; the other
influenced more artists lhan
any other thinker. and his
openness is still inspiring to
people.

Warhol is a great leveler.
He took contradictions and
dynamic temlS and reduced
them to the same kind of
graphic im'\ge and visu.\1
buzz. Cage and Warhol saw
the world as theirs to pluck
from. Warholtoak the mediat­
ing qualities of television.
film. and so on. and examined
how thcy filter out the inten­
sity from content. Cage shows
us how to pay attention to the
world without mediation.

David Hammons. He
embraces the idea that
one can do phenomenal
things instead of mak­
ing objects. His work
<llmost takes you back
to the tradition of oral
history and the idea that
important things don't
have to exist as objects.

In teOllS of sheer
craft. Robert Gober's
art will hold out as
things move more to­
ward the artificial.
There is this idea of
being bewildered by
something that is hand­
made instead of being
made in factory mode.
Perhaps Gober is the anti-W.\rhol in a world where the Warhol­
ian will be so much a fabric of daily life that it will cease 10
disturb, let alone amaze. I like to believe th.11 the subtle politi­
cal gestures of Gober's poetic objects take you to different lev­
els of thought.
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