























David Hammons, African-American Flag, 1990.
He “makes us realize that we're surrounded by art all
the time,” says Detroit Institute curator Valerie Mercer.



how we continue to use the land—to some degree cherishing
it, and to some degree denigrating 1.

Franklin Sirmans, Curator of Modern and Contemporary

Art, Menil Collection,
Houston

conceptual attitudes and approaches that have shaped artistic
production for more than 50 years.

John Baldessari—artist and educator—harmessed the

David Hammons. He
embraces the idea that
one can do phenomenal
things instead of mak-
ing objects. His work
almost takes you back
to the tradition of oral
history and the idea that
important things don’t
have to exist as objects.
In terms of sheer
craft, Robert Gober’s
art will hold out as
things move more to-
ward the artificial.
There 1s this 1dea of
being bewildered by
something that is hand-
made 1nstead of being
made in factory mode.

Perhaps Gober is the anti-Warhol in a world where the Warhol-
1an will be so much a fabric of daily life that it will cease to
disturb, let alone amaze. 1 like to believe that the subtle politi-

“Cindy Sherman blazed trails for the expressive potential of
photography,” says incoming Walker Art Center director
Olga Viso. Above, Untitled Film Still #21, 1978.

attitudes.

cal gestures of Gober’s poetic objects take you to different lev-

els of thought.

Robert Storr, Dean, Yale School of Art

Andy Warhol, the annihilating nothing, and John Cage, the

embracing nothing. Both
upset the apple cart of certain-
ties and beliefs that had driven
art for a hundred years. One i1s
an individual star; the other
influenced more artists than
any other thinker, and his
openness 1s still inspiring to
people.

Warhol 1s a great leveler.
He took contradictions and
dynamic terms and reduced
them to the same kind of
graphic image and visual
buzz. Cage and Warhol saw
the world as theirs to pluck
from. Warhol took the mediat-
g qualities of television,
1lm, and so on, and examined
how they filter out the inten-
sity from content. Cage shows
us how to pay attention to the
world without mediation.

Olga Viso, Incoming Director, Walker Art Center,

Minneapolis

Andy Warhol and Marcel Duchamp were the progenitors of

lessons of Duchamp and Warhol and interjected a contempo-

rary irony and humor that has had
lasting impact on artists.

Bruce Nauman's critical practice
and diverse approach to media are
touchstones for artists who engage
with process, performance, and mul-
timedia installation.

Gerhard Richter affirms that
painting can still be vital, critical of
culture, and also beautiful.

Cindy Sherman blazed trails
for the expressive potential of
photography.

Robert Gober asserts the impor-
tance of the sculptural object. He re-
configures reality in powerful,
subtle, and psychologically charged
ways that poetically address the joys
and perversions of humanity.

Felix Gonzalez-Torres reminded
us that art can inspire change and be
generous, too.

Olafur Eliasson mines the space between art and audience
in provocative ways, challenging institutional structures and

Lydia Yee, Curator, Barbican Art Gallery, London
David Hammons. He has a remarkable body of work, and
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Andy Warhol “upset the apple cart of certainties and beliefs that had
driven art for a hundred years,” says Yale School of Art dean Robert Storr.

Above, A Set of Six Self-Portraits, 1967.

his recent sculptures and objects continue to surprise and
challenge viewers. His work transcends conventional art-

historical nar-
ratives and
reflects our
cultural mo-
ment. Though
future genera-
tions might not
get all the art
references,
Hammons's
work will
speak to them
profoundly.
He doesn’t
bend to the de-
mands of the
commercial art
world, and he
chooses to ex-
hibit outside
mainstream art
venues.

The year

==

2112 will mark the bicentenary of the births of Louise Bour-

geois, Gego, and Agnes Martin. Each of these women made a

significant contribution to reshaping our understanding of

20th-century art and of abstraction.
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